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What is DACS? 

Established by artists for artists, DACS is a not-for-profit 
visual arts rights management organisation. 

We were established more than 28 years ago. Among 
our founding artists were Eduardo Paolozzi, Susan Hiller 
and Elaine Kowalsky.
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DACS translates rights into revenues 
for artists and their heirs.

We are here to ensure that artists’ rights are respected 
and that these rights are recognised financially and 
morally.

We exist to collect and distribute royalties to visual 
artists which in turn helps to sustain their practice and 
livelihood.

We do this through our three rights management 
services: Payback, the Artist’s Resale Right and 
Copyright Licensing.
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DACS promotes the value of artists to 
society and culture.

We actively campaign on behalf of visual artists and 
their right to be recognised and rewarded for their work.

DACS has its eye on the future.

We are exploring ways in which we can support artists 
to generate income from new forms of practice and 
through new digital technologies in the visual arts.
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A message from
Gilane Tawadros, 
Chief Executive

develop digital tools that will enable artists 
to engage new audiences directly, explore 
new distribution channels and develop 
unexplored revenue streams. 

Artists and their heirs had cause to 
celebrate at the end of 2011 when the 
Government announced that the Artist’s 
Resale Right would be fully implemented 
from 1 January 2012. This important 
Right pays artists royalties each time their 
work is resold by an auction house, gallery 
or art dealer and now the families and 
beneficiaries of UK artists stand to  
benefit from millions in royalties. The Right 
has applied to living artists since 2006, 
and DACS has paid artists more than  
£15 million in royalties in the last six years.

At the end of last year, we said farewell to 
Andrew Potter who served as Chairman 
of DACS for six years and we announced 
the appointment of Mark Stephens CBE 
as our new Chairman. An eminent lawyer, 
art collector and advocate of artists’ rights, 
Mark Stephens has played a key role in 
supporting visual artists throughout his 
career. 

Looking to the future, our new strategic 
vision for DACS will guide our work over 
the next few years. Artists will remain at 
the heart of everything we do. We will 
develop new and existing services to meet 
the needs of both artists and consumers in 
the digital age and continue to forge new 
partnerships and collaborations to help us 
deliver this vision.

Since it was established in 1984,  
by artists for artists, DACS has 
sought to develop revenue streams 
to help artists support their practice. 
Last year, we distributed a total of 
£8 million in royalties to over 16,000 
visual artists and their estates 
through our three rights management 
services: Payback, Artist’s Resale 
Right and Copyright Licensing. 

DACS’ role in helping artists to sustain 
their practice and livelihood is even 
more critical than ever. The Government-
commissioned independent review of 
the UK’s intellectual property framework, 
led by Professor Ian Hargreaves has 
proposed some critical changes to the 
landscape of copyright legislation in 
the UK - some of which may affect 
the earnings of visual artists. DACS is 
engaging actively in these debates to 
ensure that the interests of visual artists 
and their rights are taken into account. 

In this uncertain economic climate and 
at a time when the existing copyright 
framework is being challenged, we need 
to develop new ways for visual artists 
to generate income to support their 
practice. Against this backdrop, DACS 
has launched a new project entitled 
DACS Open – in collaboration with 
artists and with the innovative technology 
company Jaggeree. The project launched 
at the end of 2011 with a series of 
experimental workshops and continues 
throughout 2012. Its core purpose is to 
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Introducing DACS Chair, 
Mark Stephens CBE

“I am thrilled to be appointed as the new 
Chair of DACS.

For the past 28 years, DACS has played 
a significant part in ensuring artists and 
their heirs receive the income stream 
assured by law in the UK and abroad. 
These income streams are now more 
important than ever as we enter a more 
challenging economic climate.

Under my Chairmanship, I see DACS 
rising to meet the twin challenges of 
protecting artists’ income streams as well 
as creating more (and more) innovative 
ways for artists to benefit from their 
rights.”

About Mark Stephens
Mark Stephens is an avid art collector 
and son of a fine artist. As a senior 
partner at Finers Stephens Innocent, 
he has undertaken some of the highest 
profile cases in cultural property law and 
litigation. He is regularly in the media, 
often appearing on TV & radio. 

Mark is also Chair of: the Contemporary 
Art Society, the advisory board of the 
Programme in Comparative Media Law 
and Policy at Oxford University and the 
Board of Governors at the University 
of East London. He sits on the board 
as a trustee of Index on Censorship, 
the Bianca Jagger Human Rights 
Foundation and he is Vice President of 
the Commonwealth Lawyers Association.
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John Craxton (1922-2009)
Pastoral for P.W, 1948
Oil on canvas
©Estate of John Craxton. All rights 
reserved DACS, 2012
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What does 
DACS do?

What does DACS do?
We collect and distribute royalties to visual artists 
through our three rights management services: 
Payback, Artist’s Resale Right and Copyright Licensing.

In 2011, we paid a total of £8 million in royalties to over
 16,000 artists and their estates through these services. 

As a not-for-profit organisation we retain a share of the 
royalties we collect on their behalf to cover our costs.

You can download a copy of DACS’ annual audited 
accounts at www.dacs.org.uk
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Share of royalties retained by DACS per service in 2011

Royalties paid to artists by DACS 
2007 – 2011

UK Royalties

Payback   21%

Artist’s Resale Right 15%

Copyright Licensing  25% 

Overseas Royalties

Payback   21%

Artist’s Resale Right  15%

Copyright Licensing  15%

As a not-for-profit organisation 
we retain a share of the 
royalties we collect on behalf of 
artists to cover our costs.

*From 2012, DACS will no longer retain 
a share of the resale royalties we collect 
from sales occurring outside the UK. 
However the collecting society in the 
country where the sale has occurred and 
who have collected the royalty on behalf 
of DACS may retain a percentage of the 
royalty to cover their costs.

*
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Payback
In 2011, 14,200 successful claimants  
received a share of £4.4 million with payments 
averaging £300.

Thousands of visual artists have continued to benefit 
from DACS’ annual payment of Payback royalties.

Negotiating on behalf of visual artists, our Payback 
team secures a share of collective revenue which we 
distribute every year to thousands of artists whose 
work has been reproduced in UK magazines, books 
or broadcast on certain UK television channels.

These royalties come from a range of collective 
licensing schemes which include photocopying 
of books and magazines and the recording of 
programmes by schools, colleges and universities.

All kinds of visual artists benefit from Payback 
including photographers, illustrators, sculptors, 
cartoonists, fine artists, animators, architects, 
designers and craftspeople. Artists’ heirs and 
beneficiaries can also claim a share of these 
royalties, provided that the artist’s work is still in 
copyright.

DACS is continuing to refine and improve our 
Payback service and as part of our website 
development launching in August 2012, visual artists 
can look forward to a new look claim form.

Since 2008, we have committed to reducing our 
Payback administration cost by 1% each year, 
from an initial 25% to 20% in 2012. This will mean 
successful claimants will get to enjoy more royalties 
than ever before when they get their share of 
Payback in December.

DACS Annual Review 2011
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Artist’s Resale Right
In 2011, £2.7 million in Artist’s Resale Right 
royalties were paid to over 750 artists. 

The Artist’s Resale Right entitles artists and their 
heirs to a royalty each time their work is sold by an 
auction house, gallery or dealer.

Artists and their families welcomed the full 
implementation of the Artist’s Resale Right on 1 
January 2012 which means, for the first time, that 
the families and beneficiaries of deceased artists can 
benefit from this important Right. 

We campaigned extensively throughout 2011 to 
ensure that the Right was fully implemented in 
the UK. The Government also amended the Right, 
removing the requirement for artists’ beneficiaries 
to be of a certain nationality. As a result, more 
beneficiaries will now benefit from a resale royalty. 

DACS pays resale royalties to artists 12 times a year. 
Our team has worked hard to locate the artists that 
we have been holding resale royalties for, achieving a 
99% success rate. 

At the same time, DACS has continued to work 
closely with art market professionals to support them 
in their administration of the Right. Our website now 
hosts a comprehensive database of over 80,000 
artists which assists galleries and auction houses in 
determining where a resale royalty may be due.

Our focus over this next year is to ensure that artists’ 
families are aware of this new Right and can benefit 
from the royalties they are entitled to. 

Copyright Licensing
In 2011, we paid out £900,000 in Copyright 
Licensing royalties to more than 1100 artists 
and their estates.

As the creator of an artistic work, artists own 
something of value. If they own the copyright in their 
work, they are free to capitalise on it by granting 
permission for it to be reproduced in a variety of 
ways. 

The management of their copyright can be a 
complex and time consuming process; however 
DACS’ Copyright Licensing service provides an 
effective way for artists to manage the licensing of 
their rights.

DACS represents the world’s leading artists for 
copyright licensing including Damien Hirst, Tracey 
Emin, Julian Opie and the Picasso Administration.  

We are increasingly licensing works for digital use – 
in e-Books, iPhone applications, computer games – 
as well as the more traditional uses in books, 
exhibition catalogues, advertising and television.

DACS pays artists and their beneficiaries these 
royalties four times a year in February, May, August 
and November. Artists’ rights are also represented 
throughout the world through our international 
network of rights management organisations.

DACS is also launching a new image hire service 
in 2012 and we will be rolling out a number of 
specialist services in the near future for the benefit of 
artists and artists’ estates.
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In 2011, DACS teamed up with Artquest and the 
Contemporary Art Society to host a new series of debates 

called The New Economy of Art.

This series focuses on the economic developments and 
opportunities in the cultural sector that impact on artists, 

from the perspective of artists. 

DACS Debates

The New Economy of Art
A Series of Debates
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The first of these debates: What are we worth? Artists and the 
Economic Crisis, held in October 2011, looked at how artists can 
create income in support of their practice in a period of dramatic 
economic, social and technological change. 

Speakers John Kieffer, Zineb Sedira and Bob and Roberta Smith 
considered how artists can harness their cultural assets and 
intellectual property – both tangible and intangible – to support their 
practice financially. 

In March 2012, Market Matters explored the complex and overlapping 
motivations behind various kinds of ‘art market’ from commercial 
galleries, private dealers and auction houses to art fairs, online selling 
and gift economies. 

Speakers Louise Buck, Kate MacGarry and Matt Roberts looked at 
how artistic practice intersects with and creates its own economies.

The series continues in June and September 2012 with further 
debates planned at Conway Hall, London.

DACS Debates

FIND OUT MORE
Listen to the series of debates at 
www.youtube.com/dacsartists

Download the debate transcripts for What are we worth? 
and Market Matters 
www.dacs.org.uk/pdfs/what_are_we_worth.pdf
www.dacs.org.uk/pdfs/market_matters.pdf

Follow the debate on Twitter
#artistsworth
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DACS Open is about opening up the world of visual artists to 
new audiences and opening up opportunities for artists in the 
digital space. Since it was established in 1984, DACS has always 
sought to develop new revenue streams to help artists support 
their practice.

At the end of 2011, DACS Open was launched with a series of 
experimental workshops in collaboration with artists and with the 
innovative technology company Jaggeree.

Over six months, workshops were held in London, Oxford, 
Brighton and Bristol around four core themes: storytelling, micro-
philanthropy, distributed media through internet TV/mobile/
tablets and post-digital publishing of artefacts. The purpose of 
these workshops was to develop digital tools that will open up 
new opportunities for artists to engage new audiences directly, 
investigate new distribution channels and develop unexplored 
revenue streams. DACS Open will continue throughout 2012.

DACS Open

DACS Open

FIND OUT MORE
Watch Jaggeree’s Chris Thorpe talk about DACS Open
http://youtu.be/6Q8gFMpLSEU

Meet some more of the workshop artists: 
LuckyPDF  
http://youtu.be/MtzZFOg1RCw 
Elpida Hadzi-Vasileva 
http://youtu.be/rHo0Uh42LHY

Subscribe to the DACS Open blog 
http://blog.dacsopen.org/

Follow on Twitter 
@DACSOpen
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It is difficult to define a typical DACS visual artist. 
We work with artists at every stage of their career 
including sculptors, painters, illustrators, jewellery 

designers, photographers, cartoonists, furniture designers, 
printmakers, graphic artists, 

to name but a few.

The idea for this series of portraits came out of a  
desire to celebrate the visual artists and estates 

who we help to benefit from their rights.

  

DACS Artists’ Profiles

Martina Schmücker
Richard Riley

Gavin Turk
Jeremy Deller
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Martina Schmücker
Feedback Room (Audio Play)
Installation at IMMA, Dublin
2010
©Martina Schmücker 2012
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 Did you always want to be an artist?
 Not really. Before I studied at the Berlin University of 
the Arts I did an apprenticeship in cabinet making and wood 
carving for three years in Bavaria. That was very hands on. 

 What artists have influenced you?
 Rebecca Horn has been an influence on me, especially 
as a student. Though I tend to look towards my peers for 
inspiration these days, especially those artists I studied with at 
the Royal College of Art such as Mimei Thompson, Spartacus 
Chetwynd, Zoe Brown, Jess Flood-Paddock and Matt Golden. 

 For me inspiration comes from encounters with other 
artists rather than art history. I am slightly suspicious of a photo 
I see that has inspired me or informed me. I like to see the work 
in reality and get to know the artist rather than just the images.

 What are you working on at the moment?
 I am working on a performance to be shown in 
south east London at the end of May. It’s a reworking of a 
performance by Robert Morris and Carolee Schneemann. I also 
have a small show in June in London which will include some of 
my objects and sculptures.

 Is copyright important to you?
 Yes it’s very important to me. There are many issues with 
documenting performance work. If someone takes a picture of 
my work what am I to do? I had a show at the Royal College 
of Art and there was lots of press there taking photographs 
of my performance. One of these photographs ended up as a 
poster for sale on a website. I was credited, but unfortunately 
the photographer had focused on me rather than the actual 
performance. They did remove it from the website when I asked 
them to. 

 What have you enjoyed about the DACS  
 Open project?
 Chris Thorpe [from Jaggeree] was amazing because he 
really knows what he is doing. I like that it’s a collective effort by 
artists too. 

 Do you have any tips for emerging artists?
 I teach at the Ruskin School of Drawing and Fine Art 
and so I give advice to students every week. With students you 
always want to tell them how much power they have. I say if in 
doubt just go for it. Self-confidence is important.

DACS Artists’ Profiles

Martina Schmücker
Martina Schmücker is an artist whose work constantly shifts between 
performance and sculpture. Her performances are moments of still 
reflection on a sculptural image, using elements of architecture and  

furniture as props as well as playing with well-known images  
from art history. Martina is based in London and recently participated 

in the DACS Open workshops. 
martinaschmuecker.wordpress.com
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 We are at Craxton Studio’s. Was this where John  
 Craxton mainly worked?
 This was John’s London base. He also had a studio 
in his house in Greece which he bought in the Sixties. He 
floated backwards and forwards. And when he was persona 
non grata with the Greek Government during the military junta 
he travelled to North Africa, Spain and so on, and also worked 
in London.

 There were all sorts of theories that John was a spy. 
The Greeks were very suspicious. They couldn’t work out 
why one minute he was ‘Lording it up’ at the British Embassy 
and the other minute he was in a sailors’ bar in Souda Bay. 
His interest in the sailors was as models. They were good 
company and as they earned nothing he would provide them 
with dinner and drink and they would also rewire the house or 
do the plumbing.

 Was copyright important to John?
 Yes it was very important. He was pleased when the 
Artist’s Resale Right came in. For John, he saw that it would 
be of help to me, especially now that it has been introduced 
for beneficiaries. And when I die these royalties will go to the 
family trust which helps musicians. That will be the real legacy. 
It will help people who just need that bit of extra money. Even 
a few hundred pounds can make a big difference to them.

 What are the challenges you face?
 We have to deal with forgeries amongst other things. 
We have a little folder of phony-Craxtons which we have 
built up over the years. One time, I was in one of the big 
auction houses in the West End and I saw John’s name in a 
catalogue. I took the catalogue home and asked John what 
he made of it. He said ‘Who is it by?’ and I said ‘It’s supposed 
to be by you’. It was Friday afternoon so he rang them up 
and left a message. No phone call came until very late on 
Monday. They asked us ‘What do you want us to do? It came 
from a good source.’ John replied ‘Your source isn’t that 
good!’ 

 How has DACS helped you?
 DACS has always been there for me if I have a 
question about copyright or the Artist’s Resale Right. You are 
very supportive and I am glad that you exist.

 What are your future plans?
 We are working on the catalogue raisonné. That is a 
colossal piece of work and it will take years. Conservation 
is also going to be a big job. There is a lot of work that 
needs attention. The royalties will be important in helping us 
achieve this.

DACS Artists’ Profiles

Richard Riley
The Estate of John Craxton

John Craxton (1922-2009) is a key figure in post-war painting. 
Rejected for military service in 1941, he shared premises in London 

with Lucian Freud, provided by their benefactor and friend Peter 
Watson. Like many of his generation, he came under the influence 
of William Blake, Samuel Palmer and Graham Sutherland. But by 

1945 his work was more closely connected with that of European 
artists such as Picasso and Miro. Craxton travelled around the 

Mediterranean after World War II, finally settling in Crete from 1960 
where he continued to develop his Romantic pastoral themes in 

sunburst images influenced by Byzantine mosaics.  
Richard Riley manages the Estate of John Craxton and he was also 

his long term friend and civil partner.
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Gavin Turk
Transit Disaster Motorway Yellow
© Gavin Turk / Live Stock Market 2012
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 When did you decide to become an artist?
 I’ve always been an artist in a way or to put it another 
way, I haven’t yet found another job that I’m doing.

 How did you hear about DACS?
 I was first introduced to DACS by the lawyer Mark 
Stephens who was involved in the setting up DACS.

 What do you think of the Artist’s Resale Right?
 For me, the reason why Artist’s Resale Right is 
something I really value is because it puts me back in contact 
with pieces of work. It’s like a tracking system and that’s really 
useful to see how my work is moving in the market place… and 
obviously the money helps as well.

 Is your legacy important to you?
 I think it’s very interesting to ask artists questions about 
their legacy. In a way, part of the contract of being an artist is 

this idea that you make something that exists through time and 
that time is larger than your own. It might be that my children 
inherit a problem which is my work and that it’s actually really 
expensive to look after my work and keep the estate in some 
kind of order.

 What projects have you been working on recently?
 Currently I’m working on several different projects at the 
same time in the studio so it’s been very busy recently. 

 Do you have any advice for emerging artists?
 Every year, lots of people graduate and it seems 
to me that it gets progressively more and more difficult. 
My main advice is to try and stick with your peer group 
and keep conversations going, keep dialogue going, share 
information and be resourceful.

DACS Artists’ Profiles

Gavin Turk
Turk’s thoughtful, visually striking work has gained him  

a reputation as an artist who questions the nature and values  
of identity, pop culture, and art itself.  

He lives and works in London.
www.gavinturk.com

26







 Do you any have tips for aspiring artists?
 Don’t listen to everybody. Actually, don’t listen to many 
people. Just do what interests you and what you like. If you do 
that within your work, people will understand that. Don’t look at 
what other people are doing and get upset by it… Be selfish 
almost…but be open. And be willing to change your plans but 
not necessarily to compromise.

 What do you think of the Artist’s Resale Right?
 Whenever something like this starts, people say ‘it’s 
going to end the art world, it’s going to be terrible’ but it never 
happens. The art world just carries on and gets bigger and 
bigger.

 It’s important for artists to benefit from the sale of their 
work. The thing is that auction houses make so much money 
on a single sale. Obviously that’s not pure profit but they make 
incredible amounts of money – much more than virtually any 
artist, much more than any museum has to spend on art so I 
think it’s good that they put something back to the people who 
made it. A lot of people do very well out of the art market and 
obviously the artists aren’t always the ones doing that.

 What has been your most enjoyable project to  
 work on?
 I often enjoy working on big projects the most, involving 
lots of people. Two years ago I did a tour of the US with, a 
US soldier and an Iraqi citizen and this car that had been 
destroyed in a Baghdad bomb attack. That was a really 
enjoyable experience. It doesn’t sound that enjoyable but it was 
a fantastic thing to do. 

 What do you see as the difficulties facing 
 artists’ today? 
 I’m in a very lucky position that I can now work and 
more or less get paid for the work I do. When I did The Battle 
of Orgreave in 2001, it was personally a very bad time for me 
in terms of money because I was working so hard on that, 
I wasn’t able to work elsewhere. A lot of other artists are 
still at that stage where they are not getting paid for doing 
something. I do understand how tough it can be, I have been 
there, I promise.

 What has been the most interesting exhibition  
 you have seen recently? 
 I went to see the Edward Burra show at Pallant House 
Gallery in Chichester. It was the most amazing exhibition by 
this British artist whose work I sort of knew but didn’t know 
properly. It’s not like one of those retrospectives where you 
see the work hits a peak and then gradually declines. Burra’s 
work is interesting and technically incredible throughout his 
career. So that was a real eye opener for me, that you can 
sustain a career in the long-term as he did.

DACS Artists’ Profiles

Jeremy Deller
Collaboration and participation are central to Jeremy Deller’s work. 
Acting as a curator, producer, director, his projects draw attention  

to forms of culture on the fringes of the mainstream or reveal  
hidden histories. 

www.jeremydeller.org

Jeremy Deller
The Battle of Orgreave
2001
Photo: © Martin Jenkinson 2012
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 Annual Review 2011

Our Board 
of Directors

We are governed by a Board of Directors who 
bring a wide range of talents and experience 
to DACS. The Board includes artists, lawyers 
and other professionals with an interest in 
artists and their intellectual property. The 
Board ensures that DACS fulfils its mission to 
translate rights into revenue and recognition 
for visual artists. 
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Mark Stephens CBE, Chair
Mark is an avid art collector and son of a 
fine artist. As a senior partner at Finers 
Stephens Innocent, he has undertaken 
some of the highest profile cases in cultural 
property law and litigation. 

Ian Coleman
Ian is Senior Client Relationship Partner 
at PricewaterhouseCoopers. He manages 
a number of key client accounts and 
consults to senior executives on corporate 
value issues including financial strategy, 
transactions, valuations and investor 
communications. Ian joined the Board in 
2012.

Brendan Finucane
Brendan Finucane is a QC specialising in 
criminal and regulatory law. He is a former 
Trustee of Tate Members, and a Trustee of 
the British Museum Friends, Pallant House 
Gallery, Paintings in Hospitals and the City 
and Guilds of London Art School. He is a 
collector of art. Brendan joined the DACS 
Board in 2010.

1.

2.

3.

4.

5.

6.

7.

8.

9.

10.

Matthew Flowers
Matthew is a contemporary art dealer. 
As Managing Director of Angela Flowers 
Gallery plc, he oversees three art galleries 
located in London and New York. Matthew 
joined the Board in 2008.

Conor Kelly 
Conor is an artist and musician based in 
London. He is known for his work with 
video/film and sound. Conor joined the 
DACS Board in 2008.

Herman Lelie
Herman is a graphic designer. For more than 
20 years, he has specialised in designing 
with artists and art organisations. Herman 
joined the DACS Board in 2009.

Emily Thomas
Emily joined the DACS Board of Directors 
in 2010. She is a founding Director of 
innovation firm, Aequitas Consulting Ltd. 
Past appointments include special adviser 
roles to the Chancellor and to the Secretary 
of State for the Department of Trade and 
Industry. Emily was also a policy adviser to 
the Design Council.

Gwen Thomas
Gwen is Executive Director of Business 
and Legal Affairs at the Association of 
Photographers (AOP). After 11 years, Gwen 
stepped down from the Board in December 
2011. 

Klaus Thymann
Klaus is an award winning photographer and 
film-maker. His art has been exhibited and 
published world-wide, and he also works 
on commercial assignments. Klaus joined 
the DACS Board in 2011 and he is also a 
member of the Creators’ Council.

An Vrombaut
An is a picture book illustrator and author. 
She also designs, writes and directs 
animated films such as the pre-school TV 
series 64 Zoo Lane. An served on the DACS 
Board for two years, before she stepped 
down at the end of 2011.

1.

5.

2.

6.

3.

7.

9.

4.

8.

10.
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FIND OUT MORE
Read the DACS Members’ Charter:
www.dacs.org.uk/pdfs/Members_Charter.pdf

 Annual Review 2011

The Creators’
Council

The Creators’ Council act as the guardians 
to the DACS Members’ Charter – our service 
pledge to all visual artists who use our services. 

The Council brings together artists from many 
disciplines, including illustrators, photographers, 
ceramicists, fine artists and designers, whose 
task it is to review our performance against the 
Members’ Charter promises and ensure we 
keep the interests of visual artists at the heart 
of everything we do.
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Derek Brazell
Derek is a successful illustrator known for 
a series of children’s books, and has been 
producing commissions since the mid-
1980s. Derek is involved with illustrators’
rights through the Association of Illustrators, 
and represents the visual arts on the British 
Copyright Council Board. He has been a 
Payback claimant for many years.

Peter Dazeley
Dazeley is an award winning advertising 
and fine art photographer who has been 
working at the height of his art for over 30 
years. He has pioneered many photographic 
techniques that have become the norm in 
commercial imaging, including the use of 
limited focus, x-ray and anamorphic figures.

Sue Gollifer
Sue is an artist, academic, curator, who is 
regarded as a leading authority on new 
technologies and the exploitation of these 
through art. Sue served on the DACS Board 
for 10 years, stepping down in December 
2010. Sue is a regular Payback claimant.

1.

2.

3.

.

4.

5.

6.

7.

8.

9.

Gaynor Maher 
Gaynor has worked in advertising and 
graphic design since 1985 on both client 
and agency side. She now runs her own 
design agency in Bedfordshire. Gaynor also 
claims Payback. 

Juliet Scott
Juliet Scott is an artist exploring the 
relationship between the visual arts and 
social science practice in particular in the 
understanding of organisational life. Juliet 
uses DACS’ Copyright Licensing service. 

Stuart Semple
Stuart Semple is an artist, based between 
London and Dorset. He has worked with 
international stars such as Lady Gaga and 
The Prodigy and collaborated on charity 
projects alongside Stephen Fry and Melvyn 
Bragg for Mind. His pieces are not only 
controversial and influential, but also at 
the forefront of ventures into digital art, 
increasing accessibility and diversifying his 
audience.

Paul Scott
Paul is an artist best known for his research 
into ceramics and print. His practice is 
diverse, so as well as making individual 
artworks, installations and artefacts for 
exhibition, he also works to commission, 
writes, teaches and curates. 

Jacob Sutton
Jacob is a painter. He is also consultant 
to the Royal Academy of Arts, Foster & 
Partners and the official artist to the Picasso 
Museum exhibition, Emirates Palace, Abu 
Dhabi 2008. Jacob uses DACS’ Artist’s 
Resale Right service.

Klaus Thymann
Klaus is an award winning photographer and 
filmmaker. His art has been exhibited and 
published worldwide, and he also works on 
commercial assignments. Klaus is a regular 
Payback claimant and a member of the 
DACS Board.

1.

6.

2. 3.

7. 9.

4.

8.

5.
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Our Team

From campaigning on behalf of artists to 
distributing royalties, it is the DACS team 
whose job it is to help artists and their estates 
get the royalties they are entitled to.
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Hannah Ahmed
Human Resources Manager

Atiq Bhagwan
Legal & Enforcement Officer

Meg Brenson 
Artist’s Resale Right Administrator

Ruth Busby
Licensing Executive

Linda Carolan
Internal Project Manager

1.

2.

3.

.
4.

5.

6.

7.

8.

9.

10.

11.

12.

13.

14.

15.

16.

Victoria Cole
Licensing Manager

Kate Donnelly
Artist’s Resale Right Executive

Helen Dutta 
Legal & Business Affairs Manager

Claire Evans
PA to CEO

Tom Furness           
Artist’s Resale Right Executive

Joanne Hogan 
Office Administrator

Alice Hogg
Licensing Administrator

Ross Jenkins
Royalties Executive

Liane Jobson 
PA to CEO

Priya-Rani Kaur 
Artist’s Resale Right Administrator

Ian Matthews
Royalties Executive

1. 2. 3. 4.

6.5. 7.

12.10.9.

8.

11.

13. 14. 15. 16.
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John Mawejje
Finance Manager

Sally Millard
Financial Controller

Joanne Milmoe
Communications Manager

Julius Mingle
Accounts Executive

Stacey Mitchell
Artists & Artists Estates Recruitment Officer

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

Kim Plowright 
DACS Online Project Manager

Ben Pluck
Office Manager

John Robinson
Director of Legal & International

Daniel Rudd
Artist’s Resale Right Manager

Jane Sandeman
Director of Finance

Ross Savill
Payback Executive

Ekta Shah
Accounts Executive

Tania Spriggens
Director of Communications

Joy Stanley
Membership Executive

Jeremy Stein
Director of Services

Siobhan Sullivan
Artist’s Resale Right Executive

28 .

17. 19. 20.18.

21. 22. 23. 24.

27.26.25.

29. 31. 32.30.
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Gilane Tawadros
DACS Chief Executive

Janet Tod
Artist’s Resale Right Assistant

Laura Ward-Ure
Licensing Executive/ Image Bank 
Coordinator

Nicolas Watkins-Wright
Payback Manager

33.

34.

35.

36.

37.

38.

39.

40.

Elizabeth Walley
Licensing Executive

Pete Woronkowicz 
Licensing Executive

Christian Zimmermann
Legal & Business Affairs Manager

Muna Zuberi
Office Administrator

33. 34. 35. 36.

37. 38. 39. 40.
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LuckyPDF
Free Galaxias (2011)
LuckyPDF for KERNELS Word 
of Mouth
© LuckyPDF 2012
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Company Secretary

John Robinson

Registered office

33 Great Sutton Street
London
EC1V 0DX

Registered Company no. 1780482

Auditor

Lubbock Fine Chartered Accountants
& Statutory Auditors
Russell Bedford House
City Forum
250 City Road
London EC1V 2QQ

Bankers

The Co-operative Bank plc
Specialist Charities Team
4th Floor, 9 Prescot Street
London
E1 8BE 

Scottish Widows Bank Plc
PO Box 12757
67 Morrison Street
Edinburgh
EH3 8YJ

Standard Life Bank Limited
1 Conference Square
Edinburgh
EH3 8RA
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